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Cover Sheet Task #1 
 

Introduction to Ghostliness in Art 
 
Learning aims:  The students understand the concept of ghostliness in art and the term 

“disembodiment” and can describe it in their own words. 
The students can critically reflect about information that has been presented to 
them and verbally express their agreement or disagreement to their peers. 

Short 
description:  

In this task, the concept of ghostliness in art is introduced to students through 
a short video essay. They discuss why and how Roger Casement could be seen 
as a ghost.  

Prerequisites:  The students should already be familiar with the basics of Roger Casement’s 
biography, namely his expeditions to the Congo Free State and the Putumayo, 
his support for the cause of Irish Nationalism, and the debate about his (alleged) 
homosexuality and the “Black Diaries.” If this is not the case, Biletz’s short 
biography can be used to introduce Roger Casement.  

Required 
material:  

Original Video: “Ghostliness in Art,” available here:  
www.dropbox.com/s/svmubkiiaqdwehj/Ghostliness%20in%20Art.mov?dl=0 
Handout for students  
Additionally:  
A computer, beamer, screen and speakers (or other technology) to show the 
video to the students 

Main type of 
student 
activity/output:  

Language production 

Key skills 
involved: 

Listening, speaking  

Primary texts  
Referenced: 

A detailed bibliography for the video essay can be found on document “1.A 
Video Essay Ghostliness in Art.” 

 
Bibliography  
Further Reading  
Biletz, Frank A. “Casement, Sir Roger (1864–1916).” Historical Dictionary of Ireland. Historical 

Dictionaries of Europe. Scarecrow Press, 2014. 69–70.  

 Biletz’s short biography provides a good overview of the cornerstones of Roger 
Casement’s life. It could be given to students in case they are not yet familiar with Roger 
Casement.  

Burroughs, Robert. “England’s Eyewitness: Casement’s Amazon Journal.” Travel Writing and 
Atrocities: Eyewitness Accounts of Colonialism in the Congo, Angola, and the Putumayo. Routledge 
Research in Travel Writing 4. Routledge, 2011. 122–143.  

 This book chapter examines Casement’s 1910 expedition to the Putumayo region of 
the Amazon, the report he penned about the conditions of the rubber workers practically 
enslaved there, and the result his report had on British legislation and the reputation of 
rubber companies and investors in Britain.  

Solnit, Rebecca. “The Butterfly Collector.” A Book of Migrations: Some Passages in Ireland. 1997. 
Revised edition. Verso, 2011. 38–60.  

 This essay (excerpts of which are part of task #2-4 of this teaching unit) beautifully 
weaves together the many aspects of Roger Casement’s life and is an illuminating read for 
teachers who want to familiarize themselves with Casement beyond Biletz’s short 
biography.  

http://www.dropbox.com/s/svmubkiiaqdwehj/Ghostliness%20in%20Art.mov?dl=0
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Task #1: Introduction to Ghostliness in Art 
 
1. Carefully watch the video “Ghostliness in Art.”  
Available here: 
www.dropbox.com/s/svmubkiiaqdwehj/Ghostliness%20in%20Art.mov?dl=0 

 A transcript of the video’s voice over as well as a collection of passages from works which the 
video is based on can be found on the document “1.A Video Essay Ghostliness in Art.” 
 
2. Discuss the video (first in pairs, then share your findings with the class).   

 According to the video, how are ghosts related to literature? And what about other types of 
media, like photographs and voice recordings? Do you think this connection between art 
and ghosts makes sense? Why (not)?  

 What does the word “disembodied” mean? (Tip: Can you point out different parts of the 
word and their meaning?) Why is the concept of “disembodiment” important when it 

comes to the ghostliness of literature?  Answers: 

 dis-embodied: the prefix dis- means “the opposite or absence of”1; embodied is the past 
participle of to embody (“to give a body to; to incarnate; to incorporate”) 

 em-body: the root body is affixed with the prefix em-, meaning “provide with; within”2 

 “Disembodied” describes something that is not (or no longer) situated within a body. 
The separation of voice and body is central to the notion of ghostliness. It is a major 
characteristic of the ghost and can also be seen in voice recordings and literature.  

 
3. Roger Casement as a ghost? (Discuss in pairs first, then share your findings with the 
class).   
What may be reasons why people think of Roger Casement as a ghost? In other words, what events 
or aspects of his life make it likely that Casement will be imagined as a ghost, coming back from 

the dead?  Possible  answers:  

 While RC was alive, he already “haunted” the British Empire: At first, he worked with 
and supported the British colonial administration, but then he turned against the 
strategies used by colonialist forces in Africa (by writing two reports exposing the 
cruelties committed by King Leopold’s administration in the Congo Free State and by 
a Peruvian rubber company in the Putumayo3), and against the British empire, 
specifically (by joining the Irish Nationalist movement and helping to organize a revolt 
in 1916 – for which he was arrested and hanged). 

 RC dying for the cause of Irish Nationalism renders him a martyr, a legend, or even a 
saint in the eyes of many. As a result of his heroic death, he becomes “bigger than life” 
and stays alive in the memory of his supporters.  

 The scandal and uncertainty about RC’s rumored homosexuality affects the way he is 
remembered. RC, being incarcerated, was not able to (or chose not to) comment on 
these rumors. Hence, the secret died with him, haunting his memory. 

 

 
1 “dis-.” Merriam Webster Online Dictionary. Merriam-Webster, 2021, www.merriam-webster.com/dictionary/dis. 
Accessed 11 November 2021.  
2 “en-.” Merriam Webster Online Dictionary. Merriam-Webster, 2021, www.merriam-webster.com/dictionary/en-. 
Accessed 11 November 2021.  
3 Burroughs, Robert. “England’s Eyewitness: Casement’s Amazon Journal.” Travel Writing and Atrocities: Eyewitness 
Accounts of Colonialism in the Congo, Angola, and the Putumayo. Routledge Research in Travel Writing 4. Routledge, 2011. 
122–143 

http://www.dropbox.com/s/svmubkiiaqdwehj/Ghostliness%20in%20Art.mov?dl=0
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Video essay: “Ghostliness in art” (Task #1) 
 
This video essay introduces the students to the 

concept of ghostliness in art. The video is under 

three minutes and can easily be played multiple 

times. It is inspired by ideas and concepts from 

various authors and presents them in a very 

accessible and comprehensible way. Below, you 

can find a transcript of the video’s voice-over as 

well as the passages the voice-over is based on. 

This document also contains a detailed 

bibliography.  

 
The video can be streamed or downloaded here.  
Or by copy-pasting this link: www.dropbox.com/s/svmubkiiaqdwehj/Ghostliness%20in%20Art.mov?dl=0 

 
Voice-over transcript 
“Ghost (noun): a disembodied soul 

Especially: the soul of a dead person believed to be an inhabitant of the unseen world or to appear 

to the living in bodily likeness” [A].  

We are scared of and yet fascinated by ghosts. We write stories about them, try to prove their 

existence, or invent new ways to portray them in art.   

In a way, the art we create is similar to the ghosts it depicts. Like a photograph, or a film. 

It captures a moment and makes it permanent, repeats what cannot be repeated in real life [B], 

turning the places or people in it into ghosts coming back to haunt those who look at it [C]. The 

person in the photo or film may no longer look like this - or may have died. The subject of the 

photo, like the ghost, isn’t here, but isn’t entirely absent, either. Does it have a body, or not? Is it 

here, or is it not [D]? Is it in the present, or in the past [E]?  

Sound recording and reproduction technology does something similar. Since the invention 

of the phonograph in 1877, we can hear voices long after the sounds were spoken by a human, 

even after the speaker has died. We can actually listen to voices from the beyond. The body has 

been separated from the voice; the voice has become disembodied [F]. But rather than replacing 

the real voice, the recording creates a Doppelgänger, a ghostly double of the real voice [G].  

And then of course we have literature - maybe the ghostliest kind of art? When we read, 

we look at words on a page and invest them with life in our minds. Some of us may hear voices 

when we read, some of us may see images. Aren’t we essentially hallucinating when we read, 

embodying the disembodied characters and giving voice to the voiceless in our minds? Could 

reading be described as a ghostly experience, a haunting from a different place or time, from voices 

long dead, or not yet born? 

 
Passages from the works the video essay is based on  
A: “Ghost.” Merriam Webster Dictionary, Online Version.  

B: “What the Photograph reproduces to infinity has occurred only once: the Photograph 

mechanically repeats what could never be repeated existentially” (Barthes, Camera Lucida, 4). 

C: “And the person or thing photographed is the target, the referent, a kind of little simulacrum, 

any eidolon emitted by the object, which I should like to call the Spectrum of the Photograph, 

https://www.dropbox.com/s/svmubkiiaqdwehj/Ghostliness%20in%20Art.mov?dl=0
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because this word retains, through its root, a relation to ‚spectacle‘ and adds to it that rather terrible 

thing which is there in every photograph: the return of the dead” (Barthes, Camera Lucida, 9). 

D: “[...] as Marx himself spells out [...] the specter is a paradoxical incorporation, the becoming- 

body, a certain phenomenal and carnal form of the spirit. It becomes, rather, some “thing” that 

remains difficult to name: neither soul nor body, and both one and the other. For it is flesh and 

phenomenality that give to the spirit its spectral apparition, but which disappear right away in the 

apparition, in the very coming of the revenant or the return of the specter. There is something 

disappeared, departed in the apparition itself as reapparition of the departed” (Derrida, Spectres of 

Marx, 4-5). 

E: “Das Gespenst ist eine unheimliche Figur, die sich, selbst wenn es sich eine feste Adresse 

gesucht hat, nicht domestizieren lässt. Gleichwohl sucht es heim. Es trägt ein Anderswo und ein 

Anderswann in den konkreten Ort, den konkreten Zeitpunkt seines Erscheinens ein” (Wagner-

Egelhaaf, “Autofiktion und Gespenster,” 135).  

F: “[…] this is a practice so familiar to listeners today that we take it as a given: the separation of 

the voice from the body from which it originally emanated – the emergence of the disembodied 

voice” (Young, Singing The Body Electric: The Human Voice and Sound Technology, 17).  

G: “Wie nicht anders zu erwarten war, misslang die Doppelung jedoch, und ein ektoplasmatischer 

Überschuss haftete der angeblichen Identität von Stimme und Maschine an. «Sprache ist in 

gewisser Weise unsterblich geworden», schrieb der Scientific American 1878 über Edisons 

Apparatur; jedoch gerade in dieser ‘gewissen Weise’ residieren die Geister. Die Behauptung der 

Austauschbarkeit erzeugt Doppelgänger. Wie alle Science Fiction- und Stephen Hawking-Leser 

wissen, impliziert eine Zeitreise immer eine stoffliche Replikation, und die dabei entstehenden 

neuen Körper haben fast immer etwas Unheimliches an sich” (Durham Peters, “Helmholtz und 

Edison: Zur Endlichkeit der Stimme,” 306).  
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Cover Sheet Task #2 
 

Ghostly readings – Literature about Roger Casement 
 
Learning aims:  The students can identify the main motives of different characters 

and restate them in their own words.  
The students can point out the use of different tenses, passive voice, 
and demonstrative pronouns in a literary text and are able to connect 
said grammatical aspects with the content of the text. 
The students can recognize interesting vocabulary choices in a 
literary text and interpret their significance.   

Short description:  The students can choose a literary text (novel A, short story B, or 
essay C) to read an excerpt from. After that, the students answer 
reading comprehension questions. If the teacher plans to follow up 
this reading task with the interpretation and exchange tasks (#3 and 
#4) – which is highly recommended – they should make sure that all 
groups (A, B, C) are roughly equal in size.  

Prerequisites:  It is helpful if students have already done task #1 (which introduces 
the concept of ghostliness in literature). However, this reading task 
can also be done independently.  

Required material:  Handout for students  
Literature excerpts A, B or C  

 both provided in the appendix. No additional material required.  

Main type of student 
activity/output:  

Reading  

Key skills involved: Reading comprehension, language practice: grammar, language 
practice: vocabulary 

Primary texts  
Referenced: 

A. Carson, Michael. The Knight of the Flaming Heart. Doubleday, 1995. 
B. Devlin, Martina. “No Other Place.” 2016. Truth & Dare: Short 

Stories about Women who Shaped Ireland. Poolbeg, 2018. 129-141.  
C. Solnit, Rebecca. “The Butterfly Collector.” 1997. A Book of 

Migrations: Some Passages in Ireland. Revised paperback edition. 
Verso, 2011. 38-60.  
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Task #2: Ghostly readings – Literature about Roger Casement 
 
Since Roger Casement’s death in 1916, different stories have been written in which he, in one form 
or another, appears as a ghost.  
 
1. Choose one of the following texts to read (you will only read a couple of pages). 
A. The Knight of the Flaming Heart by Michael Carson, novel, 1995.  
This novel begins as Boma, a young woman overwhelmed by her unwanted pregnancy and the 
recent break-up with her boyfriend, attempts to end her life by drowning herself in the Atlantic 
Ocean. However, she is miraculously rescued from the waves and led ashore by a tall stranger who 
turns out to be the ghost of Roger Casement, who asks people to call him by his nickname 
“Roddie.” While only Boma and few other chosen ones are able to see “Roddie’s” ghost, the town 
of Tralee and the rest of Ireland soon become obsessed with the apparition. In the passages you’re 
about to read, Roger Casement’s ghost talks to various inhabitants and visitors of Tralee, the small 
town on whose shore he landed and was arrested in 1916.  

 In terms of vocabulary and writing style, the novel is probably the most approachable 
(i.e., easiest) of the three texts to understand. 

 
B. “No Other Place” by Martina Devlin, short story, 2016. 
This short story is about Alice Milligan (1866-1953), an Irish writer, journalist, publisher, activist 
and lecturer. She devoted her life to the cause of Irish Nationalism and was involved in the Celtic 
revival efforts. She was a friend of Roger Casement’s and witnessed his execution in 1916 (adapted 
from Devlin 127-8). The title of Martina Devlin’s short story is inspired by the inscription on Alice 
Milligan’s gravestone: “is Nior car fód eile ach Éirinn – She loved no other place but Ireland” (Devlin 
128). The story begins as Milligan is visited by a local police constable who does not appreciate the 
way she remembers Roger Casement, a hero of hers, on the anniversary of his death.   

 This short story is written in a more heightened and complex style and probably the most 
challenging of the three.  

 
C. “The Butterfly Collector” by Rebecca Solnit, essay, 1997. 
This text is inspired by the author’s visit to the Natural History Museum of Ireland in Dublin. The 
passage you will read begins after the author has come out of the museum and sits down in a nearby 
park, called St. Stephen’s Green, to eat a sandwich and “digest the museum” (Solnit 38). What does 
a case of butterflies have to do with Roger Casement?  

 The most experimental in terms of genre, this essay incorporates the author’s, Roger 
Casement’s, and other writers’ voices seamlessly into one text.   

 
2. Carefully read the text of your choice (A, B or C).  
Please note that you will only read certain parts (“excerpts”) from the original text, not the entire 
essay. This is why some parts of the document have been covered up. Some words have been 
underlined. For these words, you can find clarifications at the end of your text.  
 
3. Complete the reading comprehension exercises for your text (A, B, or C) below.  
Make sure to write down your answers on a separate sheet. 
 
A. The Knight of the Flaming Heart by Michael Carson, novel, 1995.  

 In the church scene (pp. 138-140), why does Canon Dawson believe that Roddie does not 
deserve to return to the world from the beyond? And what does Roddie personally think 
about this “scandal” (p. 139)?  The Canon believes Roddie’s homosexuality should 
“[preclude his] return” (p. 139). Roddie himself believes that the importance of the 
“diaries” that document his homosexual activities has been overestimated (p. 139, bottom). 
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He also confirms that the diaries are authentic and that he considers his sexuality “God-
given” and “a gift” (p. 140, top).  

 Consider this sentence said by Roddie (the ghost of Roger Casement) to Canon Dawson: 
“I was made by my writing, then just as surely unmade by it” (p. 140). Is this sentence 
written in active or passive voice? How would you interpret this grammatical choice for 

this sentence?  “I was made [and] unmade” is in the passive voice (simple past). This 
emphasizes Casement’s lack of agency: the way other people interpreted Casement’s writing 
had a major influence on his life (and death), their interpretations actively shaped his 
biography. The British government knighted him as a result of his Congo and Putumayo 
reports; the publication by the English of his diaries, however, crucially worsened his 
reputation and arguably made it impossible for his (remaining) supporters to stop his 
execution.  

 In the bar scene (pp. 190-193), what does Peter Coughlin believe is the reason why Roger 

Casement has come back from the dead? And why does Peter ultimately leave the bar?  
Peter Coughlin thinks Roger Casement has come back to “expose the wicked lies spread 
about him by the English” (p. 192), i.e. that he had sexual relations with other men. The 
young men who fill the bar, however, believe the opposite, namely that Roger has come 
back to prove homosexuality is not a sin (p. 192). Peter leaves because they are in the 
majority and he feels alienated from his favorite bar.  

 What word does Peter Coughlin use to describe Roger Casement’s sexual orientation? And 
what word do the younger men use? Do the words have different meanings? Why do they 
not use the same word?  Peter, who believes that Casement’s homosexuality was just a 
rumor and a “wicked lie,” uses the word “homosexual” (192), while the younger men use 
and self-identify as “gay” - “‘St. [Saint] Roger Casement was gay. I’m gay and I’ve never 
felt better’” (192). The word “homosexual” is thus used pejoratively by Peter while “gay” 
is used descriptively (to state a fact, bottom of p. 192, “If he wasn’t gay […]”) or positively 
([…] show us that gay can be good” p. 192) by the gay men in the bar. 

 
B. “No Other Place” by Martina Devlin, short story, 2016. 

 When Norman, the policeman, mentions his bike (p. 134, top), Alice Milligan’s comment 
creates an awkward tension between them which only intensifies as their conversation 
continues. What topic is it that they have oppositional opinions about? And what are their 

opinions?  Alice Milligan’s comment reveals that she does not support the monarchy 
and the British rule over Ireland. Instead, she supports the cause of Irish Nationalism: 
“He’s her fifth monarch, imagine! None of whose rule she accepts” (p. 139). As a servant 
of the British empire, however, Norman disapproves of her views and, in turn, her 
character: “She’s a Fenian to the core” (p. 134) and “But he’s had enough of Alice Milligan. 
There’s no excuse for it […]” (p. 136).    

 What kind of anniversary is it? What does Alice Milligan do to commemorate it? And what 

does Norman think about the person she is remembering?  It is the anniversary of Roger 
Casement’s death. The British government had him executed for high treason on August 
3rd, 1916. Alice Milligan gathers carefully chosen flowers from her garden (p. 129), turns 
them into a bouquet (p. 132) and sets it next to a framed image of him (p. 138). Norman 
first assumes that she is mourning a lost love (p. 135). When he realizes she is talking about 
a fellow Irish Nationalist, he considers his death a good thing: “Those renegades were 
rotten to the core – they were better off dead” (p. 136).   

 What words are used to talk about flowers in this story? Does the choice of words say 
something about the importance of the flowers? Why are the flowers important (or not)? 

 The flowers are referred to as “sisters” (p. 130) or “queens” (p. 132), and Alice Milligan 
reveals that her first pen name was “a flower. Iris” (p. 133). In this way, the flowers are 
personified (given or associated with human characteristics). The personification here 
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underlines the importance of the flowers, emphasizing that they, too, play a role – like the 
other (human) characters. The argument that they are important is also supported by their 
omnipresence (they are mentioned on almost every page) and their power in shaping the 
story: it starts off in the garden, where the flowers are cut, then moves into the kitchen, 
where they are gathered into a bouquet, and finally to the drawing room, where Milligan 
sets the bouquet on the mantelpiece, next to Roger Casement’s picture. They are essential 
to Alice’s commemorative ritual; the practice helps keep Roger Casement alive in her 
memory. The flowers also have symbolical meaning: “ivy for remembrance,” “white roses 
for hope” (p. 129).  

 Consider the passages where Alice thinks about the monarchy (p. 139, bottom) and 
Norman considers the Irish Nationalists (p. 136, middle). Which kind of pronoun do both 
Alice Milligan and Norman use? Why is the use of this specific pronoun fitting in these 

contexts?  Both use the demonstrative pronoun “that” in the plural – “those.” Alice: 
“Fancy! She has something in common with those British kings and queens” (p. 139). 
Norman:  “those traitors” / “those renegades” (p. 136). It is fitting because the demonstrative 
pronoun “that” is used for things that are far away, not here. Both Alice and Norman use 
“those” to distance themselves from the characters they perceive as their enemies (the Irish 
Nationalists and the British monarchs, respectively).  

 
C. “The Butterfly Collector” by Rebecca Solnit, essay, 1997. 

 The text starts off just outside the museum but does not stay there for long. What other 

spaces are invoked in the text? And how does the author connect them to each other?  
Firstly, the author imagines the same place, but in a different time: St. Stephen’s Green 
Park during the Easter Rising of 1916 (pp. 38-39). Secondly, tracing the origins of the 
butterfly on display at the museum, the author invokes the Putumayo (South America) via 
Casement’s journal entries from his 1910 expedition (pp. 49-50). Overlapping with this, the 
continent of Africa is also briefly mentioned – Casement had been on a similar expedition 
in the Congo Free State before. Finally, the author invokes Auschwitz as another space in 
which atrocities against humans are committed (p. 51). Notably, the butterfly connects all 
of these spaces.  

 Notice the different tenses in the text. Which is the most frequent? Is there a passage that 
deviates from the norm? Did the use of tenses in this essay help you or confuse you while 
reading?  The text is written in past simple for the most part. (Past continuous and past 
perfect appear occasionally (“Stephens was teaching himself to read music” (p. 39); “The 
Sinn Feiners have seized the city this morning” (p. 38)). However, towards the end, there 
are two passages in the present simple: “One of his biographers says […]” (p. 50) and 
“Maybe butterflies and atrocities […] are inseparable in memory and experience […]” (p. 
51). This can be read as a sign that the text has now caught up with the present of the 
author’s train of thought, rather than still “digesting the museum” via other writers’ 
thoughts. This switch could be seen as a useful signpost. However, the use of past simple 
for the most part could be confusing because it blends the author’s own narration with the 
voices of James Stephens (p. 38-19) and Roger Casement (p. 50).  

 Have a close look at the words Roger Casement uses in his journal entries (p. 50, top half), 
specifically at the nouns in the September 30th entry and the adjectives in the various 
October entries. Do you notice a theme? Why do you think the author of the essay chose 

these specific journal entries for her text?  Some nouns from Sep. 30th entry: “method of 
torture,” “floggings,” “guns,” “machetes” (p. 50). Some adjectives from the October 
entries: “splendid,” “magnificent,” “glowing,” “extraordinary,” “glorious” (p. 50). While 
the nouns in the first entry denote violence and cruelty, the adjectives in the second denote 
extreme joy and beauty – the entries seem to be polar opposites in terms of their vocabulary 
even though they were written only a couple of days apart, during the same expedition. The 
author could thus have chosen these entries to highlight the co-existence of  both extremes.   
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 What question does the author link the butterflies to (p. 51)? And what does she think is 

Roger Casement’s answer to that question?  The question is whether there should be joy 
in straining political and/or activist endeavors: “A perennial question for revolutionaries 
and activists is whether they should themselves enjoy the pleasant fruits they are trying to 
secure for others” (p. 51). The author arrives at this question by following the butterflies 
to camp Auschwitz and Theodor Adorno: “Theodor Adorno once said that after 
Auschwitz there could be no more poetry; should there be butterflies amidst atrocities?” 
(p. 51). The butterfly has become a metaphor for the joys of life. Accordingly, the essay 
suggests that Roger Casement’s answer to the question is yes (p. 51). 
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Task #2: Ghostly readings – Literature about Roger Casement 
 
Since Roger Casement’s death in 1916, different stories have been written in which he, in 
one form or another, appears as a ghost.  
 
1. Choose one of the following texts to read (you will only read a couple of pages). 
 

A. The Knight of the Flaming Heart by Michael Carson, novel, 1995.  
This novel begins as Boma, a young woman overwhelmed by her unwanted 
pregnancy and the recent break-up with her boyfriend, attempts to end her 
life by drowning herself in the Atlantic Ocean. However, she is 
miraculously rescued from the waves and led ashore by a tall stranger who 
turns out to be the ghost of Roger Casement, who asks people to call him 
by his nickname “Roddie.” While only Boma and few other chosen ones 
are able to see “Roddie’s” ghost, the town of Tralee and the rest of Ireland 
soon become obsessed with the apparition. In the passages you’re about to 
read, Roger Casement’s ghost talks to various inhabitants and visitors of 
Tralee, the small town on whose shore he landed and was arrested in 1916.  
 
 

 

B. “No Other Place” by Martina Devlin, short story, 2016. 
This short story is about Alice Milligan (1866-1953), an Irish writer, 
journalist, publisher, activist and lecturer. She devoted her life to the 
cause of Irish Nationalism and was involved in the Celtic revival 
efforts. She was a friend of Roger Casement’s and witnessed his 
execution in 1916 (adapted from Devlin 127-8). The title of Martina 
Devlin’s short story is inspired by the inscription on Alice Milligan’s 
gravestone: “is Nior car fód eile ach Éirinn – She loved no other place 
but Ireland” (Devlin 128). The story begins as Milligan is visited by 
a local police constable who does not appreciate the way she 
remembers Roger Casement, a hero of hers, on the anniversary of 

his death.   
 
 

 
C. “The Butterfly Collector” by Rebecca 
Solnit, essay, 1997. 
This text is inspired by the author’s visit to the 
Natural History Museum of Ireland in Dublin. The 
passage you will read begins after the author has 
come out of the museum and sits down in a nearby 
park, called St. Stephen’s Green, to eat a sandwich 
and “digest the museum” (Solnit 38). What does a 
case of butterflies have to do with Roger 
Casement?  
 
  

Figure 1: Roger Casement being led 
to the gallows on August 3rd, 1916 

Figure 2: Alice Milligan painted by 
Estella Frances Solomons (1918). 

Figure 3: a display of butterflies collected by Roger 
Casement at the National Museum of Ireland. 
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2. Carefully read the text of your choice (A, B or C).  
Please note that you will only read certain parts (“excerpts”) from the original text, not the 
entire essay. This is why some parts of the document have been covered up. Some words 
have been underlined. For these words, you can find clarifications at the end of your text.  
 
3. Complete the reading comprehension exercises for your text (A, B, or C) below. 
Make sure to write down your answers on a separate sheet.  
 
A. The Knight of the Flaming Heart by Michael Carson, novel, 1995.  

 In the church scene (pp. 138-140), why does Canon Dawson believe that Roddie 
does not deserve to return to the world from the beyond? And what does Roddie 
personally think about this “scandal” (p. 139)?  

 Consider this sentence said by Roddie (the ghost of Roger Casement) to Canon 
Dawson: “I was made by my writing, then just as surely unmade by it” (p. 140). Is 
this sentence written in active or passive voice? How would you interpret this 
grammatical choice for this sentence?  

 In the bar scene (pp. 190-193), what does Peter Coughlin believe is the reason why 
Roger Casement has come back from the dead? And why does Peter ultimately leave 
the bar?  

 What word does Peter Coughlin use to describe Roger Casement’s sexual 
orientation? And what word do the younger men use? Do the words have different 
meanings? Why do they not use the same word?  

 
B. “No Other Place” by Martina Devlin, short story, 2016. 

 When Norman, the policeman, mentions his bike (p. 134, top), Alice Milligan’s 
comment creates an awkward tension between them which only intensifies as their 
conversation continues. What topic is it that they have oppositional opinions about? 
And what are their opinions?  

 What kind of anniversary is it? What does Alice Milligan do to commemorate it? And 
what does Norman think about the person she is remembering?  

 What words are used to talk about flowers in this story? Does the choice of words 
say something about the importance of the flowers? Why are the flowers important 
(or not)?  

 Consider the passages where Alice thinks about the monarchy (p. 139, bottom) and 
Norman considers the Irish Nationalists (p. 136, middle). Which kind of pronoun do 
both Alice Milligan and Norman use? Why is the use of this specific pronoun fitting 
in these contexts?  

 
C. “The Butterfly Collector” by Rebecca Solnit, essay, 1997. 

 The text starts off just outside the museum but does not stay there for long. What 
other spaces are invoked in the text? And how does the author connect them to each 
other?  

 Notice the different tenses in the text. Which is the most frequent? Is there a passage 
that deviates from the norm? Did the use of tenses in this essay help you or confuse 
you while reading?  

 Have a close look at the words Roger Casement uses in his journal entries (p. 50, top 
half), specifically at the nouns in the September 30th entry and the adjectives in the 
various October entries. Do you notice a theme? Why do you think the author of the 
essay chose these specific journal entries for her text?  

 What question does the author link the butterflies to (p. 51)? And what does she 
think is Roger Casement’s answer to that question?  
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