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English Department  
  
Doctoral Program in English and American Literary Studies  

 

Invaded Privacy in Fiction and Film:  

Narratography Across Media 
 

Doctoral Workshop with Prof. Garrett Stewart  

(University of Iowa), 30-31 May 2014   

 
Friday, 30 May (Plattenstr. 47, PLH-102)  
 

4-7 pm : “The Psychopolitics of the English Language:  Dickens to Orwell  

to John le Carré” 

Lecture and Discussion:  In an attempt to pose philosophic and linguistic questions 

together, as well as narratological and stylistic ones, and with the essay on Dickens in light 

of Deleuze and Agamben up for discussion (“Lived Death”), we will move from the 

Dickensian limit case of free indirect discourse in the moment of expunged consciousness 

through recent Foucauldian approaches to this canonical rhetorical device as they bear on 

the surveillance paranoia of Orwell’s 1984 (all as preparation for Saturday’s focus on 

surveillance in cinema).  

 

7 pm: Apéro  
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Saturday, 31 May (Plattenstr. 47, PLH-102)  
 

10-12 am: “The Cinescape of Surveillance from Lang’s M to Bond’s MI6” 

 

 

Pivoting on a consideration of the filmic “undertext” in Hitchcock’s Rear Window in the 

plot’s genre shift from voyeurism to surveillance, in both lecture and discussion we will 

explore “the system of the suture” as it undergirds (and is revised by) the postwar 

evolution—and current escalation—of surveillance cinema, with inferences for the fate of 

the “Absent one” in film theory. 

 

12-2 pm: Lunch  

 

2-5 pm: “Foucault, Deleuze, and the New Technopticon” 

Lecture on the Deleuzian paradigm (post-panoptic) of a “control society” in its digital 

implications for cinematic point-of-view. Building on the essay “Counterfactual, Potential, 

Virtual: Toward a Philosophical Cinematics” (and with a glance at “Surveillance 

Cinema”), we will consider—over against recent action thrillers in the surveillance 

mode—the work of Austrian director Michael Haneke (especially Caché and Amour) both 

in light of cinema’s new premium on invasive frame capture and in connection with the 

longer media prehistory of the cinematographic apparatus all told, where the 

narratographic approach may provide unusual traction.  
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Preparatory Reading  
 

*Stewart, Garrett. “Lived Death: Dickens’s Rogue Glyphs.” Dickens’s Style.  

 Ed. Daniel Tyler. Cambridge: Cambridge UP, 2013. 231-252.  

*Stewart, Garrett. “Counterfactual, Potential, Virtual:  Toward a Philosophical  

Cinematics.” Cinema and Agamben: Ethics, Biopolitics and the Moving Image. Ed. 

Asbjorn Gronstad and Henrik Gustafsson. New York: Bloomsbury, 2014. 161-190.  

 

Additional Reading  
 

*Stewart, Garrett. “Surveillance Cinema.” Film Quarterly 66:2 (2012), 5-15.  

*Stewart, Garrett.  “Sound Thinking: Looped Time, Duped Track.” The Oxford  

Handout of Sound and Image in Digital Media (2013):  published version of the 

seminar on Source Code (Jones, 2011) at the University of Zurich in 2012.  

Stewart, Garrett. “Curtain Up on Victorian Popular Cinema; or, the Critical  

Theater of the Animatograph” (an illustrated and moving-image summary of 

early cinema technology with bearings on New Modernist Studies): 

http://www.branchcollective.org/?ps_articles=garrett-stewart-curtain-up-on-

victorian-popular-cinema-or-the-critical-theater-of-the-animatograph  

Stewart, Garrett. Framed Time: Toward a Postfilmic Cinema. Chicago: Chicago  

 UP, 2007.  

 
* Available on OLAT. Search for “Workshop Garrett Stewart” or use the following link:  

https://www.olat.uzh.ch/olat/url/RepositoryEntry/10482712576?guest=true&lang=de  

 

Films  
 

Participants are expected to watch Alfred Hitchcock’s Rear Window (1954) in preparation 

for the workshop. The following films are recommended: M (Fritz Lang, 1931), Caché 

(Michael Haneke, 2005), Amour (Michael Haneke, 2012) and 1984 (Michael Radford, 1984).  

 

 

All interested students, members of staff and other guests are cordially invited to the 

workshop. Please register by sending an e-mail to Johnny Riquet 

(johannes.riquet@es.uzh.ch) by 26 May.  

http://www.branchcollective.org/?ps_articles=garrett-stewart-curtain-up-on-victorian-popular-cinema-or-the-critical-theater-of-the-animatograph
http://www.branchcollective.org/?ps_articles=garrett-stewart-curtain-up-on-victorian-popular-cinema-or-the-critical-theater-of-the-animatograph
https://www.olat.uzh.ch/olat/url/RepositoryEntry/10482712576?guest=true&lang=de

